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Group of Mermaids in Charles Dillingham's New Aguatic Jpectacle. at the Hippodrome

WINCHELL SMITH TALKS SHOP

EW American playwrights know
the stuge better than Winchell

I Smith. If one I8 not c.-nvtnced|

of that fact Ly seeing his play It Is
only necessary to read these w"rds',
which are a part of his speech ut the
recent Playwrights Club, He sald that

be was not a literary playwright. [the company waiting — perhaps that

“My work has chiefly been to stage | would be, y Tuesday, and 1 would an-

and Invent business to go with scenes | ncunce, 'The next rehearsal will be a
and [ am sorry to be compelled to con- | week frpm next Friday' The com-
fess that all my work on plays haa| pany al] stayed with us bheceuse they
been of a busely commereinl character, | couldn’t get anything else to do.
I never thought about writing a play. "AL last the plece was put on. We
I loved the stage from the time [ could | had a diferent manuscript by the time
first be taken to the lhenlw{ 1 never | it was finlshed—not only a different
got over that. After twelve years as | manuscript but the second version had
an notor 1 realized that 1 wasn't inuch | been changed and the third and the
good as such; in the meantime [ gol| fourth. We had to have a stenogra-
married and 1 found the money Iwmlﬂl pher come and take it down after we
earn acting was barely enough to keep ! plnyed it because thery was nothing on
my wife and myself. The lttle T could | paper that was the whole play, We
wave in the season was spent In the | had no manuscript at all 1
sumimer vacation. I health gave way |
—Heaven knows what would have |
happened, and although 1 Jdidn’t want |
o quit the work 1| realized that if 1
evir was going to make i doilur it
musl be through s=ome other theatrical
work.

“Arnold Daly and T went into part-
nership for the production of 'Can-
dida.”  Arnold had $100 and [ had
$145. The SBhuberts allowed us the
use of a theatre, but not for rehearsals,
Timit we did in the leading woman's

me and nlways has been, but the play
didn’'t rehearse well;
would, After a while we all got dis-
gusted, Ed Abeles, Thompson, Ongley
and mysell We would suddenly
Puuse in the midst of the first act and
Thompson would say, ‘You c¢an't pos-
ribly play that scene’

ton. We bad a rehearsal there #un-
iday night heminning at 6 and ending at

teken up in working--the scene of the
rocking ship—Thompson's invention
After 8 o'clock 1 went back to New
York, thinking that was over and 1
should never write a play again, 1 had
& job as house manager at the Herald
Square Theatre, 1 had (o go through
f lonely afternoon. I came home and

found that my wife had disappesred-—
flat or in the basement of some hotel  pag none to Trenton, About | Ag M.
where Arnold knew the proprietor: re- | v p.o had no word and 1 dldn't feel
hearsed while the flreman shook down | disappointed, as I had given the play
the furnsce; the nolse helped us as 50 00 Next morning at the

we were used to it. Eventually the Herald §
5 4 2 Square Theatre a bus drove up
plece was done at the Princess The-| o\ my wife, Mare Klaw, Sam Hurrls

Atre—now gone, "
and others—a lot of Syndicate people 1
w ‘cg spoke ‘ell of 1t that v
he critica ke &0 W f1 had never met before. Thev came into

¥ i 1
“"hzn::_"" do get u‘w“::k i aiad | the Tobby and told me that the piece
. e stoodd @ great chance
< . . b v

’l'lm:ml”(“;n ‘T:N::,r:‘;{:?.;“Lﬁ:;::'n;;s; hardiy belleved 1t even when | saw the
oVel: '\;'h nﬂ-! ‘r-mn:l “h::‘r in Al Al | e xt pertormance. Thompson wanted
Berkel 2 P e ]""' to bring it immediately into New York.
r,::‘:““ h““‘ “;":'n w ;.';_“”] lltli\;:br 2 hut L prevailed on hiry not to do so,

Fro e - soen © 11 saw some faulis in it
French compeny In one act plays, | “We hooked lh:t' nights and & mati-
went ‘ln his manager, Alf. Hayman. | pee in Syracuse, opening with u mati-
:.l':.d "EM to I:l:d”!" ‘!’I\“-'“"' "f'; :h-‘:!":‘ nee. Thompson and | went to see |t
ms for ‘Candida’ a peres yoren

ns

Then 1 began wark which was fun m:

I didn't think it

We would keep |

| the fact

didn't |,
dare attend the opening night at Tren- |

10 o'clock Monday morning, most of it |

 Vogue

of success, |

amd got there just befors & o lock,
it to me for $175 a week, with Heht | There were just about as many in the
ahd a man who stoixd In front in 02 - gudionce s thers were ushers—a $12
form during the evenings and swe "‘I’II‘ $14 honse, The pliy b n and
out the lh?’“ff‘. during (he 'f",“-:"' When they ame W a cortaln sevne in
I didn’'t have the I175—and they ' ihe first ot Thompson said, "That i
wanted two weeks In advance. Tman- droadrul' 1 suid, 'Yes' Then 1 sald
aged to bBorrow 51,600 from Wik M Walt a o momend' T told the audience
filllette, "uiways one of my bLesl| that the actors wore not plaving the
friends. Ile told me he was glad 10 seene well and then | went back and
lend It ty e, us It v, ) cure me o had the ecompany go over the scene |
trying to be a mapager, and that it acain. We kept the matinee going un-

would probubly tuke me five years b
pay it back “' h that encouragement
from Mr. Glllette, and the money, we
hired the l'fwutr-- for two weeks., The
first week we came out even, the sec. |
ond we made a litthe money, and after. }
ward we plaved to capacity,

*That was fullowed by *You Never
Can Tell' 1 had saved enpugh by that |
time to make 4 good production, Tnhen
we put on ‘Johin Boll's Other Istund”
which was a tervible fallure I ws

th about 7 o'clock in the evening
audience all had a splendid time
“The last act was written and re-
written three times Lefore
came into New York., Eventually it
came to the New Amsterdam Theatre,
the worst ther atre in the world for it
It succeeded and I' found myself draw-
Ing royalty of 1'% per cent. on the
RroEs recelpls a8 my :hare, and 1 have
never thought that 1t was ton little
That plece went on and made a ot of

-the

broke again and tried (o recove: w'th money. It had a ship in {0 that had o
‘Mrs, Warren's Profession’  Dall and | great deal to do with fts euccess. The
the cast and the management—a i of | play was very bad Indeed, but not
us were arrested, 'lrllllll’ bl enough to sink the ship
*1 gave up the dea of belng a man- ' That play made over a million dol-
ager. 1 was in delt, and bezen e lars,
think of semething that awerested micl “For the Arst timo in my life 1 real-
mora than anything else —the producs | jzed that there was n great deal more
Ing of plays. 1 tried to get 2 job a8 to do (o a play after it was written

1 did find une o2 twe
Wils sont by 1Pred rie
Thompson, who hud the Hipp oirome
and Luna Park at that time. He was
dramat it Trewsters Alons and
engngel produce it I ¢ame
Aaround or the manuas @, ur &=
ranged with Thompson, and Ye told
me thiat his drumatist hnd gone back

Blage gllrector!
One day 1

thim during its compasition, and 1 he-
lHeve that manv plavse that might have
been great finaneli]l successes haye
failed beepuse they were not worked
over rpnongh

“The Master.” in which Arnolidl Daly
recently played, with one hour's work
might have bien made a blg snecess,
It seems to me. The central charneter

-

mne

ot hsin “You do it!' sald Thomps . wis a groat phyvician withoutr «
“1t was the tirst time | had ever | diploma, and he was effecting wondor-
dreamed of doing such a thing, The  ful cores In a hospital—off eage. |

fdea of writing a play stpack me os
humorous, hut T didn't tell Thompson.
I got n chap to help me, Hyron Ong-

enoe eyer drenmed of this moan belneg n
doctor, He cume In in n breakfest eont

ley, and we went at it tugether, and T and drunk o cup of coffec, 1F they had
epent  three of the most unhappy  only made that hospital Hye, only
months of my life on that ook, We pronght o mother n. perbipe, Lo
guve It up thres or four tmes, WUl gngicl him by the knees amd sy,
didn't dure go back to Thompson nnd | geee my boy's et ail ey to male
tell him,  Finally In some wuy we ot the gudience believe that he was a
it Wnto four blue covers nhd togsed up o man doing a great work, we

to xee who would go to see Thompson
with It, I lost. | told Thomison 1
had fnished it and he told ine he wou'd
Hke to hear It at 11 o'clock that night
I read it to myself first that afternoon
and felt waree than ever. | came back
at 11 anid hegan tremulonsly with the

wouid have forgiven him, and it wounld
have turned the play Into o hig sie-
1t Is all very well to write plays
thut are too good to draw, but 1 helleve
thut an asuthor should not write well
enough to prevent the andience from

U,

coming., I Lelieve that a play Is writ-
firrt act and it xoundéd perfoctly aw- ten 1o e played on the stage.”
ful Half way through the act 1 “Thers hos et o great des!l of
Rlinced=up 1o sce if he wias ready 1o critiolam -n:-\'-l'.'- ol frivaloud, heltor-

kick me out and found him peacefully skelter American pluys, which they say

Al “ping -‘r"‘_’ about nn hour 1 saw oo wineitoum and sentimental and old
f"‘_ ‘\\.w' Eétting _r“”"“ I and l,, S pashioned, and the eritics nre eontinu-
'Well, what do you think “T it? He ally saying that when an author makes
said, T think it s all right’ He told maney with n play he becomes g0 {m-
me (o go nhead and got a cast and be- Luegd with the idea of making moroe
g!n rohoarsals.  We id o great deal o0 ihat he and v trlew tn Brthe ot
of fixing up bwtween the tme I read the things that wilf make money, ir-
It and the beginning of rehearsals. | oooiiive of their guslity. 1 do not
|I!I.I!H that is tree. T am sure thar there

THE BRODKLYN PLAYS are many authors like mysef who
ST give the best that 5 In them while

The Montauk Theatre will this
week bring to Brooklyn Clare
Kummer's little furce “Good
Gracious Annahelle,” The com-
puny from the Republic Theatre
will nppear.

The populnr pantomime “Pier.
rot the Prodigal,” which was so |
successful ut the Little Theatre
thi winter, will he en view at

the Maicstie Theatre.

rememberice that after al! unless the
manoper makes money the play cannot
lagt and therefore the play ean do no
Egood o any one.

“f stendfastly refise to refect so-ealled
wlil fushloned subjects, The erities may
Wugh st the martgage on the old farm

guges on four-Niths of the farms
this country,
matier,

In
and that's no laughing

>

-

the play !

I realized in advance jubt how much
of this old fashioned stuff there was
in it. My business partner, John L
| Golden., and I discussed this matter
fully before we apened at the Galety
Theatre and agreed that it was this

very same ‘old stuff’ that gave to the
play the =incerity we amed at and
that, as evenis proved, has done so

much for the great succems of 'Turn
to the Right!" And this in spite of
that we anticipated many
taustle references to the ‘old stufM
from the critics. 1 need hardly say
that when we read the criticlsms the
dey after the opening we were de-
Hghted with the broad spirit of un-
derstanding with which the reviewers
treated our production.

“1 remember going to the first act
of ome of Winthrop Ames’s plays with
Gillette and we sat away back, and he
saldl: “This is the most delightful eve-
ning 1 ever had at o ptay of this kind
I ennnot hear o word of it.' It is fine
to have good literary work on the
stuge and once in 4 while 1 have en-
Joved very mueh a pley of that qual-
fty, buy the frst consideration = to
got vour people in

“1 had occasion to rewrite *T'he Hen-
rietta’ with Victor Mapes, und realized
then how times have changed In
thre minutes. In the original ‘Hen-
rietti,” In its day a great success,
would be impossible now., It had to
be modernized. In the days of its
authors insisted that certain
scenes should not run for more than
three minutes. In the original “Hene
rietta' n six minute Jove scene was

D
* T}Ea.sbﬁowakl%\fondcrs
detiberately  interrupted by twd com-

ey characters in aorder to split it into
two  three minute intervals, That's |

all ehanged now

LIt and o not eare,
don’t kmow that any one in the audi- !

Lt do vaou realize that there are mort- |

“When I wrote "Turn to the Right'* \

“ar
1hink
the

wilk

an audienoe

of the

over .liliilll [ | (1)
plaugibality of somoe of
things 1 have written they waonid
on me. The only wiy =
tor o g0 fust that they don't think «of
Tuke the chse of
The Doomersng.' The frst act wasa
written Just about as It was played
with but few changes. In the second
act T got stuck, worked at {t off and
on—hating to work on it--for four
months, and then wuas on the point
of writing to Helnseo that T had 1o
give 1t up when T happened to talk
It over with Victor Mapes and told
him the story. He pointed out the
defects in it and 1 gave it up.  Mapes
kept thinking about jt. He liked the
gtory. 1 asked him if he would go
in on it with me. e sald he wonld
We tore up all my stuff and began

pginin, We wrote the first act in thres
days;, worked on the gecund net for
seven monthn and wrote eight coples
before we gat the one we used ut
last We wrote the lust aet in four
hours withou! any trouble at all
“*Now 1 want tn say something to

BROOKLYN VARIETY.

ORPHEUM — “Vaudeville Ju-
hilee.” including Wilbur Mack
and Nella Walker in “A Pair of
Tickets,” Maude Lambert and
Frnest Ball, Ed Lavine, juggler;
Marie Stoddard, Will Oakland.
Joe Towle, Hans Wilson and the
McNaollys, Emmet Welch's min-
strels, KRathe brothers in *"A
Studs; in Endurance,” the Musi-
cal Johnstons, the Dancing La
Vars, “Patrin.”

STAR - Simonds & TLake's
“Auto Girls,” with Caral Schro-

der, Har Seymour, James J.
Luke and Capt, Burnett and son,
midgets, restling on Friday
evening. : 3 J

| it the Cohan Thentre on Sunday.
| Aleer 666" was

you about royalties I have

kreat many people tell me that it was

how a play In recelved, what n play
had n | does.

n shame tha way young, untried )
authyra were very often taken ad-
vantage of Ly unscrupulous mann-

gers. 1 have heard some persons say
that Mr. Belasco had chented authors,
I have heard Mr. Augustus Thomas
say that It is our business, every one
of us who kKnows what royaltics are,
to tell thp young people what they

should get; to tell them that the
ordinary royvalty Is n sliding scale of
frem 6 to 10 per cent of the gross
receipts {Authors with a 1ot of
reputation get more; very often
people wetl less) T absolutely disngrec
with that. 1 do not believe there

| should be any set Jdeas on roynlties,
'and that a play that costs A manager
| $3,000 a week to present should not
El“ﬂ‘ the same royalty as a pluy that
leosts him $5,000, $6,000 ar $7.000 to
preseént, in case hoth these pleces play
to the same business. And I believe

gond playa If these bad plays have | her lines at all. It was pitiful, Tn a laugh, and not get it; the moment
good  long, well written, sensible | comedy never let them see you are|an audience doesn't laugh at It cut [t
| epeeches that never seem (o aet. |tr¥ing to be funny. If you have to|out™

They read better | —— M — —_— —

“Willlam Gillette’'s manuscripts are -

the most terrible things to rend| AMUSEMENTS, M“,"“!‘n

through. unieas yYou NAVE BREN THE | oo ratamria it d | AAATAAAIAAA e
plays. I read 'Secret Service' before it | S —
| was produced and couldn't seo any | at, Daily at2 B-F-KEITITS VE

chance for it. Even when it was pro- | 28, 50, 75c. l!s'“‘n"“."
dueed It seemed. ns iF It was empty. _— et

Long pauses dide't seem to amount to ‘ 2,000 CHOICE pAI 1,000 ORCH.
unything. There were places where SEATS, 50c. SEATS, $1.

all the cast felt uncomfortable, 1 never ! -:'i"fﬂ'u‘n‘:j,. BROADWAY o 47 Bl::ri'tht‘-;::n.
knew what that plece was until it had | || —/—————— —_————

that if an unknown author has n play |

accepted and produced by Belasco
he is  better off and will
more money with that play than |f
ha should give it to certinin other
producers for 20 per cent royalty, be.
cause Mr. Belagco works enthusiasti-
cally on a manuseript. If you, as un
author, liad a play accepted by Mr
Yielasen, you would be much mare
fortunate than to have It accepted by
nny othe¢r manager In this country.

He has made plays successaful that T/

feel sure would never even have
got to Broadway If they bad been
in the hands of apy one else.

“A farce entitled 'Officer 668" was
written by a young man who was In
viaudeville getting 335 a wgek—Au-
gustin McHugh. He wrote this play
and he produced It somewhere In
stock, and he sald # had ‘moments.’
I hid fust had a fallure ecalled 'The
Omly Son,' featuring Wallace Ed-
dinger, Wallace Eddinger was out
nnid Cohan & Harrlis had a contract
with him and had to pay him a sea-
son's palury, so it Was very necessary

 to try to scure up something for Ed-
dinger.
Cohan & Harris with the manuseript.
Mr. Harris read ft and thought there
might be something made of it to put
Eddinger in. He sent for me and
asked 4f 1 could nx it up.
think 1 eonld, but felt responsible for
Faldinger, knowing that they had just
dropped about  $50,000 backing my
judgment on & play, and I wwunted to
try anything. 1 had a talk with Me-
Hugh, who said he wouldn't olbject.
Then I had three weeks work, day and
night, on the manuseript. We re-
hearsed It and were to open in the|
same place a8 we opened ‘The Brome-
rang'—Trenton, N. 1., on New Year's
afternoon, and New Year's came on
Monday., We hnd a dress rehearsal
‘Of-
a faroe, as Lou Weber
used to say, ‘pure and simple.” George
Cahan, who didn’t even know what the
play was about, eame to the rehe
For that kind of a nlay Cohan is the
wst judge in America. Three or four
of Gieorge's pals came with him 1o

Cmen !

through half
some auvtor
1ertihle

hes waited patiently
of the frst act, then
suid something  purticalorly
Grorge Coban bwe 1 ft
in the wiong pliace, healmost had Lys-
terics and it was all we could do o
get him out of the theatre, Then 1
thought tha thing was perfectly hor-
We  willed another rehearsal
% wolock, to see if we could do a
things to it and 190d the com-
pany they could get away at 11:30 to
sy o Happy New Year, €am Harrls,
Cahan and 1 went out to talk it over

Jugh

lane,
for
Ivw

George was a ltte ashamed of what
he hind done. 5o he put his arm about
me and sald: 1 don’t knew much
ahout many kinds of plays, but T live

on this Kind of 4 street and T watit ta
tell vou you ean’t syrite o play about

notliing, | t  play iR n Aty
ubout nohing, aind A0ty Shakespdirs
Wil o whole 1ot of Plneros never could
do unything with It Too Tl i
wusted your time. Then he sald (o
Ham Harris lust tadeglione down Lo
Treaton and cancel the engagement
and give the company two sweekis sals
ary and tell them there will be o
show.”  Tlarris weiephuned the man-

at Trenton and told him we were
going to cancel. He answoered that
they were sold out, it being o hollidny,
and that If we eancelled the play
would expect us to settle for oure share
of the loxs to the house, Sam de-
clded it might be bettop to go dimvn
and play the thing, had = it wps; 8o,
cenuse the thentre manager wouldn't
log us off, down we svent 1o Trenton
“The plece up ta the end of the
second act went wonderfully ot the
matines, After the second net there
wns nothing to start with; it was over
at the end of the second net, the whole

aEpvi

sitnntion had been cloared up. When
the curtiuin went down the thief had
disnppearsd: then the curtain woent

up nnd the stege wos in the sime po-
sition.  In the lust pnet there was noth-
g teodo oot all bug let the thief et
it of the box and out of the house
Well, we kept it on the rord for four
weeks, We wrote twenty-five, min-
utes of nothing that went botter than
anything elze in the play out af a line
that o manager hnd pade me cat out

of another plece T huad written, It
vl thie whole thing Where the
Tl mald: Clsn't this wonderful? 11

| doesn’t seem as IF it could have haps

pened except in o play.'

‘Believe me, It couldn't.’
“There was n c¢nse whers A man

f.

lie

George Nash came around to |* _.hould know—what the lines really

I didn't'

| have an actor talk about two or threo
{ other characters

wrsal, |

And he suld: |

mike | deil of the acting. The audience acted

whose judgment is as keen as that of
uny one In this country went wrong.
That experlence made me reallze that

we happened to have aroused ﬂ'lelr|
curlosity, so they listened to every
word and were glad to get it. 1

“One other thing In writing comedy
Is—don't try to be funny. Don't ever
iry to write anything that is funnler |
than the scene. It Is llke when an
actor comes on with a funny makeup
and then Is not us furmy as the make-
up. I saw a play In Chicago recently.

whether it draws or not, is a
matter of guesswork and really very
big guesswork. A play that arcts well
very seldom—to my way of thinking

~reads well. T don't believe it counts
n great deal If managers return manu-
seripte to people. 1 think they are
much more apt 1o keep bad plays than

Love a raally funny situation, don't
huve any dialogue in It at all—it will

kilj it,
a laugh;
fun,
with effort are never

tre.

funny.

an audience and I found out that very TWO BIG CONCERTS SUNDAY. 7 & 8 P. M. .!!;lllllnl Mon. Mat. February ifth
often a well written play eannot ll\'o_[ ENGAGEMENT DE LUXE

until we get the audience to do a good

furt na hard as the cast did in '‘Secret
Sorviee Gillette had figured that out!
he had visuallzed what these senes
were golng to do with an audience and

EVELYN NESBIT :na
JACK CLIFFORD

IN THEIR 1917 CREATION.

Tiow an audience was going to All up = -
these pauses, which we couldn't see at EXTRA ADDED ATTRACTION

all.
“The modern typs of comedy, which SALLIE

is the only thing I know anything |
ahout at all, should bs written with a
great many other things in mind be-

Author of *

| AND HER © n'\l]“A\\' In the Charming New Plavlet with Bong«
CHOIR REHEARSAL® by Clare Kummer
‘Ciood  Giractous Annabelie’’

THE MUSICAL COMEDY STAR

and A Sacomssful Calamity.'”

sides the dialogus. The dialogue must | ADDED FEATURE.

be as carefully done as we can do It,
but just as important as that are the
puntomime ecenes, where there are

DOLLY CONNOLLY

In New Bongs hy PERCY WENRICH. Who Will Assist

ADDED FEATURE

|
|
pauses without anything being spoken. I EXTRA ADDED ATTRACTION

I belleve that one of the most essen-
tial qualities for a playwright is the
knowledge of stage direction. I am
sure there {sn't A& mam In the world |

HARRY CARROLL

RINGING HIS OWN LATEST COMPOSITIONS

THE YOUTHFUL COMPUBER,

who can produce a manuscript of mine

ne well an I ecan, T tried 1t with
welasco. He couldn’t touch them—and
he has forgotten wmore about stage- THE ITALIAN COMEDIANS

CLARK & VERDI/MRS. CASTLE

| In #th Episodns of "PATRIAS

THE REDDINGS

craft than I will ever know. It'a the

LIVONATI

FALACE NEWS,

man who creates the story who knows 2D BIC Wons

MclNTYRE

ihnr Timely,
"ON

mean, So that a knowledge of stage di- |
rection s a tremendous help in writing
a play. I cannot write & scene to ave
my lifa without having my scene, in
front of me, anfl my characters little

ENGAGEMENT EX- l‘luwnm\AH\
AN ENTIRELY NEW O

f Topical and Lively Ssnsgambian Skit on War
UARD" «THEIR BIGGEST LAUGHING SUCCESS."

& HEATH

flags, to see where they go. If T tried

to write a lot of dialogue about some-
thing I wanted to say in a plece 1
couldn't do it!

*1 seo lots of plays that are fallures
herause they begin with @ lot of ex-
planations about what the author
wishes the audience to know about
charncters, Sometimes an author will

Direction of
E L. ROTHAPFEL

the audicnce hasn't
seen. The first thing to find out is
that we ¢an depend on an audience's |
curosity, Don't keep It inquigitive too |
long. Let It see what has been talked
alwuat. 1

“*The Fortune Huntar'
ariginad play T ever wrote,
st to tell In the first act that had
to do with all the comedy In the rest
of the play. The first act after the
firet two or three minutes was sixteen
minutes solld conversation between
two fellows #itting at a table. They
talked over sixteen minutes, then thn:
ctirtain went down.  When we oame to |
the secomd act the audlence remem-
tered bt word for wond:; they never
failed from the opening night. George
Cohnn, Charles Dillingham and Charles
Frohman sald, ‘There {=n't a chanes !
the audience (8 over going to remember
this,” but Lefore we Legan the disdlogue

BRYANT

the first
had n long

nwy

Hugo Hirsenf
“Prelude ' by Liset,

of the United

tlan,

AMUSEMENTS, s
IUSEMENT Friday
You will

Cariyle
turive Miss

Henls

r _ B "

AVERSIDE

BROADWAY AT BDESTHEET .

LAST TIMES IN NEW YORK
CARNEFJE HALL

CANADIAN

EVERY AFT. 10008100 2E0 DI
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